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Music culture in Nicaragua is little advanced. The chief purveyor of
music is the Banda de los Supremos Poderes in Managua, organized in
1914. The annals of Nicaragua record the name of Jose de la Cruz Mena,
a leper who lived in isolation and wrote religious music. His manuscripts
were destroyed after his death.

Delgadillo paints a melancholy picture of the present status of music
in Nicaragua in an article in Musica (Bogota, July 1941): "My com-
patriots have little desire to support the national arts 3 they are too pre-
occupied with politics. The people of Nicaragua are musical 5 what is
needed is the establishment of music schools and conservatories. The ten
plagues of Egypt reign in Nicaragua. We are the Quixotes of music,
victims of the materialistic environment and general lassitude."

MUSICIANS  OF   NICARAGUA

Nicaragua's foremost composer is Luis A. DELGADILLO, whose birth
in Managua took place on August 26, 1887. Delgadillo showed musical
ability at an early age, and was sent by the Nicaraguan government to
study in Italy at the Milan Conservatory. After five years in Europe,
Delgadillo returned to Nicaragua, where he conducted the Banda da los
Supremos Poderes in Managua and directed a music school. On Septem-
ber 14,1921, Delgadillo conducted in Guatemala the first performance of
his Sinfonia Centroamerica, based on native themes. After a South Amer-
ican tour, Delgadillo wrote a Sinjonia Incaica, which he conducted in
Caracas, Venezuela, on May 20, 1927. There followed an orchestral
suite, Diciembre, which Delgadillo performed for the first time on Octo-
ber 20, 1929, in Havana, Cuba. After a trip to Mexico, Delgadillo com-
posed a suite on Mexican themes, Teotihuacdn, performed by the or-
chestra of the University of Mexico on October I2> 1941. Inspired by
Nicaraguan folklore are the orchestral suite in four movements, Escenas
Pastoriles, and Los Tineas, which the composer presented with the Or-
questa Sinfonica de Nicaragua on May 12, 1939. Of Incaic inspiration
are Invocation to the Moon> Dance to the Coca> and Yaravi Peruano.
La Danza de Flechas is based on the pentatonic scale, and reflects the
ancient modes of Indian music. A symphonic poem, Tramonto en la
Cumbre (1941), is of a religious character. The ballet La Cabeza del
Rawi (1942), which received a prize from the Ministry of Public In-
struction in Nicaragua, is orientalistic in treatment. Delgadillo's Sinjonia
Serrana (1942) is in a pastoral mood. Of interest is his Ballet Infantil>
which portrays Felix the Cat and Mickey Mouse, In addition, Delgadillo